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geometry. cartography of
world(s)



. /logicaland v0. 1

part i c i p a t i ve g l o ba l s imu l a t i o n , i n te rn e t based i n s ta l l a t i o n , 2002

h ttp : //www. l o g i ca l a n d . n e t

/l og i ca l and i s a pro j ec t s tudy for vi sua l i z i n g our worl d ´s comp l ex
econom ica l , po l i t i ca l and soc i a l sys tems . i t tr i es to engage peop l e i n to
s tra teg i es of ra i s i ng human sens i b i l i ty and respons i b i l i ty wi th i n the g l oba l
ne tworked soc i e ty . The cha l l enge i s to deve l op i deas , too l s and
vi sua l i za t i ons tha t fi t the requ i remen ts of comp l ex corre l a t i n g sys tems
and our worl d ' s comp l ex part i c i pa t i ve envi ronmen t .

v0 . 1 i s the fi rs t a ttempt of a work i n progress to rea l i ze a pro to type of a
g l oba l s imu l a t i on - based on a sc i en t i fi c g l oba l worl d mode l o f the m id -
seven t i es - tha t i s to be con tro l l ed by a commun i ty o f un l im i ted
part i c i pan ts . The ma i n i dea i s to provi de a pub l i c web-based worl d -
s imu l a t i on wi th i n a part i c i pa t i ve envi ronmen t , where a l l u sers have equa l
i n fl uence on the sys tem . One user' s i n fl uence on the sys tem i s m i n ima l
s i n ce i t i s a frac t i on of a l l part i c i pan ts ' ac t i ons . On l y i f a l o t o f users fo l l ow
s im i l a r s tra teg i es , seri ous change can be ach i eved .

re a l i z e d i n c o l l a b o ra t i o n w i th M a i a G u sb e rt i , J o s e f D e i n h o fe r , N i k Th ö n en ;

i n i t i a l l y s ta rte d fo r th e B i e n n a l i o f Yo u n g Arts , To r i n o .

screenshots , on l i n e game I ns ta l l a t i on vi ew, 1 Pro j ec t i ons + 2 Screens , / 2 PC , B i enna l e o f Young Arts , Tori n o , 2002



I n s ta l l a t i on vi ew, 1 Pro j ec t i ons / 1 PC , l o th ri nger13/ha l l e , M un i ch , 2003



I n s ta l l a t i on vi ew, 1 Pro j ec t i on + 1 LCD -Screen / 2 PCs , Yerba Buena Cen ter for the Arts , San Franc i sco , 2004 vi zua l i sa t i on of underl y i n g mode l



I n s ta l l a t i on vi ew, 1 Pro j ec t i ons + 2 Screens , B i enna l e o f Young Arts , Tori n o , 2002



Dun. AV * Danube Panorama Proj ect

( experimenta l ) d i g i ta l photography, 2005 ( ongo ing )

h ttp : //danubepanorama . net

The Danube Panorama Pro j ec t i s an experimen ta l approach to
photograph i c mapp i ng and cartography. I t ' s goa l i s to produce a fu l l
panorama of the Danube ' s ri ver s i des by d i g i ta l l y s l i t - scann i ng i ts
coast l i n es , resu l t i n g i n a un i que ' cross sect i on ' o f con temporary E urope .

The Danube - " E urope ' s R i ver of Dest i n y" - connect i ng Western , Cen tra l
and E astern E urope un i que l y refl ec ts the sh i ft i n g re l a t i onsh i ps of i ts
peop l es , cu l tures and re l i g i ons i n i ts accumu l a ted h i s tory and
con temporary d imens i ons . I t i s as much a cu l tura l as a geograph i c
l andscape . I t wi l l g u i de as a symbo l i c red l i n e of th i s i n tense survey.

The Danube Panorama Pro j ec t i s a pro j ec t i n progress

screenhost , on l i n e vers i on





I n s ta l l a t i on vi ew, " Dun . AV" , 2 Pro j ec t i ons + 1 LCD Screen / 1 PC , Kunstraum NÖ , Vi enna , 2008



I n s ta l l a t i on vi ew, " N i l e S tud i es " , 2 PC/2 LCD Screens , I n kj e t Pri n t , 3 x1 , 2m , La Nau , Va l enc i a , 2008



I n s ta l l a t i on vi ew, " Dun . AV" , 4 LCD Screens / 1 PC , med i en . kuns t l abor, Kunsthaus Graz , 2006



I n s ta l l a t i on vi ew ( part) , " Dun . AV - Danube Panorama Pro j ec t" , Leerer Beu te l , Regensburg , 2006



I n s ta l l a t i on vi ew, " Danube Panorama Pro j ec t" , 1 3 LCD -Screens / 7 PCs , Ars E l ec tron i ca E xh i b i t i on , B rucknerhaus , L i n z , 2006



I n s ta l l a t i on vi ew, " Danube Panorama Pro j ec t" , 5 L i gh t-Boxes , Leerer Beu te l , Regensburg , 2006



Nile Studies

( e xperimena t l ) d i g i ta l p h o tog raph y, 2006 ( ong o i n g )

h t tp : //www. n i l e s tu d i e s . n e t

Wi th i t s 6 . 6 7 1 K i l om e te rs , th e N i l e i s w i d e l y a c c ep te d a s th e l o n g e s t
r i ve r o n E a rth a n d h a s o fte n b een re fe rred to a s th e mos t b e a u t i fu l
a n d mos t famou s r i ve r o f th e wor l d . Th e N i l e i s a s i n g u l a r r i ve r i n
s e ve ra l re s p e c ts a n d h a s i n tr i g u e d h i s to r i a n s , a rt i s ts , p o e ts s i n c e th e
a n c i e n t d a ys o f th e Ph a ra oh s . I t s c ru c i a l ro l e a s a l i fe l i n e o f E g yp t
s i n c e b eg i n n i n g o f c i v i l i z a t i o n j u s t i f i e s to a rg u e th a t " n o i n te rn a t i o n a l
r i ve r b a s i n h a s a l o n g e r a n d more comp l e x a n d e ven t fu l h i s to ry o f
wa te r p o l i t i c s th a n th e N i l e . " To d a y " I t p l a ys a n e s s en t i a l e c o n om i c ,
p o l i t i c a l a n d cu l tu ra l ro l e i n th e 1 0 cou n tr i e s th ro u g h wh i c h i t f l ows "
a n d th e im po rta n ce o f th e N i l e i s a g re a t a s e ve r .

N i l e S tu d i e s i s a n a rt i s t i c re s e a rc h a n d i n ve s t i g a t i o n p ro j e c t , a n
e xpe r im en ta l p h o to g ra ph i c a n d cu l tu ra l m app i n g s u rve y b y d i g i t a l l y
( s l i t ) s c a n n i n g N i l e ' s l o n g c oa s t l i n e s a n d l a n d s ca pe s a l o n g wi th i t s l o n g
a n d comp l i c a te d h i s to ry a n d po l i t i c s .

record i ng on N i l e i n E gypt , 2006 samp l e of " N i l e S tud i es " Panorama





24/7 - Into the Direction of Light

vi d eo , B e taSP , 1 6 : 9 , 9m i n , 2008

vi d eo i n s ta l l a t i o n , mu l t i p l e p ro j e c t i o n s , va ri a b l e d imens i o n s , 2008

L i g h t , l a n d s c a pe , c amera : 2 4/7 seems to h a ve b een c rea te d wi th th e
pu re i n g red i e n ts o f f i l mmaki n g . Th e p i c tu re ’s b l a c kn e s s a t th e
b eg i n n i n g tu rn s i n to e ve r- l i g h te n i n g s h a d e s o f b l u e , e ve n tu a l l y
b e c om i n g a v i ew o f th e s ea . Th e l i n e o f th e h o r i z o n d i v i d e s i t i n to two
h a l ve s : wa te r a n d s ky , wh i c h c h a n g e con s ta n t l y i n fa s t mo t i o n , t h e n
re tu rn to b l a c k ( th e b l a c k o f n i g h t ) .

S h o t w i th a s ta t i c c amera o ve r a pe r i o d o f s e ve n d a ys , 2 4 h ou rs ea ch ,
2 4/7 u se s d i g i t a l t e c h n o l o g y to c o n t i n u e th e tra d i t i o n o f th e b ra n ch o f
e xp e r im en ta l f i l m d ed i c a te d to e xp l o r i n g th e mech an i sm s o f
c i n ema tog ra ph i c re p re s en ta t i o n , u s i n g l a n d s ca pe s a n d th e i r
to p og ra ph i c fe a tu re s o r n a tu ra l p h e n omen a ( l i g h t , wea th e r) .
Th i s p a rt i c u l a r c a s e i n vo l ve s p o rtra ya l o f a s u b j e c t a n d i l l u s i o n i s t i c
s p a ce wh i c h a re d ea l t w i th i n a n ew way . Wh i l e 2 4/7 re fe rs to
s ome th i n g th a t i n fa c t e x i s ts , s ome th i n g we can c l i n g to , i n th e c ou rs e
o f th e v i d e o we n o t i c e th a t th e d i re c t i o n ta ke n b y th e c h a n g e i s
u n c e rta i n . I t s e ems to move a l o n g th e p i c tu re ’s h o r i z o n ta l a x i s from
l e ft to r i g h t , t h o u g h a l s o from backg rou n d to fo reg ro u n d a t th e s ame
t im e , a n d i n th e tra n s i t i o n s b e tween da y a n d n i g h t e s pec i a l l y a ki n d o f
p u l l i s d e ve l o p ed wh i c h s eems to l i t e ra l l y u n fo l d th e s pa ce .

Th e s e c on s ta n t s h i ft s a n d u n ce rta i n t i e s w i th re g a rd to th e v i ewer ’s
s ta n d po i n t a re re fe re n ce s to th e a rt i f i c i a l i t y o f wh a t i s b e i n g
p o rtra yed . Th i s ( n a tu ra l ) s p a c e i s , i n fa c t , a rt i f i c i a l , h a v i n g b een
a s semb l e d th ro u g h man i p u l a t i o n o f th e p re va i l i n g c o n d i t i o n s d u r i n g
s h o o t i n g w i th d i g i t a l e q u i pmen t , w i th th e a i d o f th e s l i t s c a n p ro ce s s .
As a re s u l t 2 4/7 b ecomes a su b t l e s tu d y o f th e l i m i ta t i o n s o f o u r
pe rc ep t i o n : I n th e e n d we can see on l y th e th i n g s we a re fam i l i a r w i th .
( C l a u d i a S l a n a r)

v i d e o d i s t r i b u t i o n b y s i xp a c kf i l m

rea l i z e d wi th th e s u ppo rt o f O ro s H a ra s s on Art Cen te r , F i n i ka s /S yro s

Vi deo St i l l s



I n s ta l l a t i on vi ew, 3 Pro j ec t i ons / 1 PC , Phoen i xha l l e , Dortmund , 2008



Sketch vers i on , i n kj e t pri n t , 3 p i eces á 50x1200cm , Ve l i ka Gori ca , 2008



7 C- Days

d i g i ta l p h o tog raph y, 2008

72 d i g i ta l C -Pri n ts 50x37 , 5 cm ( E d i t i o n 3+1 )

I n s ta l l a t i o n 3600x37 , 5 cm

7 C-Days ( C-Days i s a l so short for Candy-Days ) i s experimen ta l and conceptua l
l ong - term d i g i ta l pho tography. I t fo l l ows the hori zon of the sea for a fu l l week
and renders i t i n to a mon tage of 12 ( dayl i gh t) hours / 7 Day - an image wi th a
to ta l l eng th of 36 meters . ( 7 C-Days i s deri ved from the same s l i tcan t ime l apse
raw materi a l as the vi deo " 24/7 " - see a l so page before ) .



SE. Exit

l o ca t i o n aware on l i n e road -movi e , 2004

h ttp : //www. seex i t . n e t

" SE . E x i t" i s a " l oca t i on aware road-movi e " , a con t i n uous record i ng of the
way from Vi enna to Sofi a , cap tured wi th a webcam and GPS-rece i ver as
nearl y 1 8 hours of vi deos tream and 70149 s i ng l e images .

The tri p happened to take p l ace between Apri l 29 th and May 2nd , 2004
duri ng the offi c i a l days of the E uropean Un i ons " E as tern E n l argemet" and
documen ts one of EU ' s " Sou th E astern E x i t" from Vi enna to Sofi a .

I t i s an approach of mapp i ng th i s terri tory, the ' new' geopo l i t i ca l
l andascape , i ts peri phera l areas and borderl and as we l l as an experimen t
wi th new geo-narra t i ve s truc tures .

( d e ve l o p ed a n d rea l i z e d wi th i n a re s i d e n c y a t I n te rs p a ce M ed i a Art Cen te r , S o f i a )

screenshot , h ttp : //www. seex i t . n e t





VIE- SOF 18: 52

vi d eo screen i n g and m i xed med i a even t , 2006

Th e fu l l ve rs i o n o f 1 8 h ou rs a n d 52 secon d s p rem i e re d wi th i n
th e e ven t " V I E - SO F 1 8 : 5 2 " - a mu l t i l i n g u a l d a y o f v i r tu a l
t ra ve l i n g th ro u g h th e b a l ka n s c omb i n e d wi th l e c tu re s ,
p re s en ta t i o n s , d i s c u s s i o n s , p e rfo rman ce , c o n ce rts a n d fo od a t
D i eThea ter Konzerthaus , Vi enna exact l y to years afterwards

wi th ( l i ve ) a p pea ra n ce s o f :
B ra n ka Ću rč i ć / ku d a n ew med i a c e n te r ; R e s ea rc h g ro u p " I m ag i n i n g E u rope " ; G a l i a
D im i t ro va / I n te rs p a ce med i a a rt c e n te r ; I n s t i t u te fo r c u l tu r- re s i s ta n t g o od s - I n s t i t u t fü r
Ku l tu rre s i s d e n te G ü te r ; Áko s M a ró y / N e x t l a b ; V i o l e ta Vo j vo d i ć & E du a rd B a l a ž - U rt i c a , a rt
a n d med i a re s ea rc h g ro u p ; B ra n i s l a v N i ko l i c / G i p s y Rad i o ; F e l i x S ta l d e r ; M S Supam i ra -
Ven tu re s h i p p i n g a l o n g E u ropea n Wa te rways ; E vg en i Va s i l e v ; p e rman en t b re a kfa s t ; P l amen
D e j a n o ff ; F r i e d eman n D e rs c hm i d t ; M a i a G u sb e rt i ; C h r i s J a n ka & D an i e l Pa b s t ; D J H an s
Ku l i s c h

VIE- SOF

l o ca t i o n aware road -movi e , 2004

DV, 4 : 30m i n

DV, 45 m i n

Sub sequ en t l y th e ma te r i a l from SE . E x i t wa s u sed a s a b a s i s fo r
t im e l a p s e v i d e o re l e a s e s u n d e r th e n ame " V I E - SO F " , a s h o rt ve rs i o n o f
4 : 3 0 m i n a n d a n e x te n d ed ve rs i o n o f 45 m i n u te s th a t g o t s c re en ed
a l o n g wi th a l i ve s o u n d tra c k b y Ch r i s J a n ka on th e s tre e ts o f V i e n n a

Soun d : C h r i s J a n ka , M i c h a e l As c h a u e r

VI E -SOF 18 : 52 a t sp i e l : p l a tz ! , d i e thea ter Konzerthaus , Vi enna , 2006





loc: draw!

App l i ca t i o n fo r mob i l e p h on es , 2003

" B od y ' s yo u r b ru s h ! Wo r l d ' s yo u ca n va s ! "

LOC : D RAW! i s a J AVA- a pp l i c a t i o n fo r 3G mob i l e h a n d se ts to
c o n t i n u o u s l y d raw an d mon i to r yo u r l o c a t i o n v i a A-G PS ( As s i s te d
G l o b a l Po s i t i o n S ys tem ) re s u l t i n g i n a b s tra c t im ag es o f yo u r re a l
m o vemen ts : i m ag e c rea t i o n w i th yo u r b od y o r c a r a s th e b ru s h o r :
G PS - e n a b l e d im ag e c rea t i o n o f s e l f s u rve i l l a n c e .

An e xc l u s i ve p rod u c t i o n fo r th e mob i l e a rt s p a ce " Ku n s t & Ku l tu r" o f th e 3 rd G en e ra t i o n
mob i l e p h o n e p ro v i d e r " 3 " ( H u tc h i n s o n 3G ) . w i th i n a c o ope ra t i o n o f th e U n i ve rs i t y o f
App l i e d Arts V i e n n a , " 3 " a n d Ku n s th a l l e Wi e n .







sounds, vision & structure



fill- out sculpture

t imebased scu l p tures / ephemera l I nsta l l a t i on , 2005+

( weather ba l l on , compressor and some empty space )

fi l l - ou t scu l p tures are temporary, t imebased scu l p tures : A ba l l oon wi l l b e
b l own up un t i l i t comp l e te l y fi l l s i ts surround i ngs space and fi n a l l y burs ts
due to the pressure and fri c t i on , l eavi ng the space emtpy as before aga i n
. . .

fi l l - ou t scu l p ture kubus . 2 , Kubus E xport am Gürte l , Vi enna , 2005 fi l l - ou t scu l p ture v740 . 1 , K l ey l ehof/N i cke l sdorf, 2005



fi l l - ou t scu l p ture v740 . 1 , K l ey l ehof/N i cke l sdorf, 2005



sound & l i gh t i nsta l l a t i on , 2003

( 8 l i g h t tubes , 8 p i ezo m i crofons , 8 sound channe l s , 4 amp l i fi e rs , m i xer, PC , re l a i s - card )

A poet i c con fron ta t i on of a fundamen ta l d i g i ta l pri n c i p l e wi th i ts
ana l ogue de l ays and fa i l u res : a v i sua l i za t i on and i n terpre ta t i on of the
b i nary number sys tem as demonstra ted by 8 fl uorescen t tubes
repeat i ng l y coun t i ng a l l poss i b l e va l ues of 8 b i t ( wi ch i s 1 Byte ) from 0 to
255 - or from 00000000 to 11111111 i n b i nary number format . The
ana l ogue and unpred i c tab l e behavi our and l a tency of the tubes
transforms th i s c l earl y de term i ned and exact l y con tro l l ed arrangemen t
of d i g i ta l bas i c i n s truc t i ons i n to a sound and l i gh t compos i t i on enri ched
by the e l emen t randomness .

rea l i zed wi th re -p . org ( M i chae l Aschauer, Ma i a Gusbert i , N i k Thönen )
Künst l erhaus Wien , 2003

8- BIT

8-B i t I n s ta l l a t i on a t Art i e t Am ic i tae , Amsterdam , 2004 8-B i t I n s ta l l a t i on a t Künst l erhaus Wien , 2003



8-B i t I n s ta l l a t i on a t Künst l erhaus Wien , 2003



sound & l i gh t i nsta l l a t i on , 2003
( 24 sound channe l s & l oudspeakers , 4 pro j ec t i ons vi a 4 m i rrors on 24 pedesta l s , 1 6 amp l i fi e rs ,

4 L i nux-PCs , 1 HDSP 9652 Hammerfa l l , 1 LCD D i sp l ay)

24 ! i s a spac i a l aud i o - v i sua l compos i t i on . A b l ack p i xe l on wh i te ground i s
pro j ec ted on to each of 24 pedesta l s - arranged i n a gri d . E ach P i xe l h as
24 poss i b i l i t i es to scan a l l corners h i s square i n one movemen t , wh i ch
corresponds to 24 facu l ty o f poss i b l e arrangemen ts . The very same ,
s imp l e mathemat i ca l s truc ture i s used to connect the sys tems of sound ,
image and space . I t wou l d l as t up to 20 quadri l l i on s of year to p l ay-back a l l
n on - repea t i ng , poss i b l e permuta t i ons of th i s fi n i te compos i t i on .
24 ! i s an a ttempt to connect the e l emen ts room , image and sound on i ts
" l owest common denom ina tor" .

Rea l i zed i n co l l abora t i on wi th N orbert Pfa ffenb i ch l er & Lotte Schre i ber,

i n coopera t i on wi th O . K. Cen trum für Gegenwartskunst , L i n z

24!

i n s ta l l a t i on vi ews , O . K . Cen trum für Gegenwartskunst , L i n z , 2003





cubica

vi d eo , DV, 4m i n , 2001

cu b i c a i s a n e xamp l e o f a ra re typ e o f work, n ame l y a c omp l e te l y
a b s tra c t th re e - d im en s i o n a l c ompu te r a n im a t i o n . Th e a pp l i c a t i o n
p rog rammed b y m . a s h i s b a s ed on th e c on tro l s ys tem o f th e p opu l a r
c ompu te r g ame Sn a ke . Th e ru n n i n g p rog ram was f i l m ed on v i d e o i n
re a l t i m e d u r i n g a l i ve s e s s i o n , a n d th e f i n a l p ro d u c t was l e ft u n ed i te d .
Th e b a s i c fo rma l s tru c tu re i s a p rod u c t o f th e d i c h o tom i e s o f
a l g o r i t hm i c a u toma t i o n ve rs u s man u a l m an i p u l a t i o n , a n d ra n d omness
( c re a te d b y mean s o f a ra n d om even t g e n e ra to r) ve rs u s s e t a c t i o n . . .

Soun d : C h r i s J a n ka
D i s tr i b u t i o n : s i x p a c k f i l m

>

w_sqr

vi d eo , DV, 3 m i n , 2001

wh i te s q u a re ; o n b l a c k; b rown n o i s e ; Th i s v i d e o ’s s u b t i t l e p ro v i d e s a
c omp l e te d e s c r i p t i o n o f i t s c o n te n ts a n d con ta i n s a l l t h e e l emen ts
emp l o ye d i n i t . An a l o g i e s to h i s to r i c a l l y re l e va n t works b y Ka s im i r
M a l e v i t c h a n d Pe te r Ku b e l ka a re i n e v i ta b l e . I n c o n tra s t to th e s e g rea t
p red ece s s o rs , m . a s h a l l ows th e d i g i t a l m ach i n e ry to c ommun i c a te i n
i t s own ma th ema t i c a l l a n g u ag e . Th e a rt i s t d e ve l o p ed a p rog ram wh i c h
makes e s th e t i c a n d fo rma l d e c i s i o n s fo r h im ; a l l s u b j e c t i v i t y a n d
q u e s t i o n s o f ta s te h a ve b een e l i m i n a te d .
An d th i s re p re s en ts th e work’s p ro vo ca t i ve p o te n t i a l : M o d e rn mas te rs
a re re fe re n ced wi th th e i n te n t i o n o f maki n g a n i ro n i c s ta temen t a b ou t
th em . Th e s e “a rt i s t i c g e n i u s e s ” o f th e pa s t h a ve b een rep l a c ed b y a
b a n a l c ompu te r p rog ram .

D i s tr i b u t i o n : s i x p a c kf i l m

<





s l eepd [ 618] : system is i nact i ve ; forc i ng s l eep

kerne l : Unab l e to hand l e kerne l NULL po in ter dereference at vi rtua l address kerne l : pri n t i ng

e i p :

kerne l : e082d577

kerne l : *pde = 00000000

kerne l : Oops: 0002

kerne l : CPU : 0

kerne l : E IP : 0010: [ keybdev: __i nsmod_keybdev_O/l i b/modu l es/2 . 4. 18/kerne l /d

ri vers/i nput/+-322185/96] Not ta i n ted

kerne l : EFLAGS: 00010246

kerne l : eax: c1879800 ebx: de50c000 ecx: c1808c00 edx: e082d78c

kerne l : es i : 00000000 ed i : c1879800 ebp : 00000000 esp : de50dea8

kerne l : ds : 0018 es: 0018 ss: 0018

kerne l : Process apm ( p id : 641 , stackpage=de50d000)

kerne l : Stack: c1808c08 c180ac34 c180ac20 00000003 c019b33e e082d79b c1879800

00000000 c019b25c c1808c00 00000003 c019b33e c1808c00 00000003

c180ac20 c180ab2c c180ab20 00000003 c019b317 c180ac20 00000003

c180ab20 00000003 00000003

kerne l : Ca l l Trace : [ pc i _pm_suspend_bus+82/104] [ keybdev: __i nsmod_keybdev_O/

l i b/modu l es/2 . 4. 18/kerne l /dri vers/i nput/+-321637/96] [ pc i_pm_suspend

_device+32/36] [ pc i_pm_suspend_bus+82/104] [ pc i_pm_suspend_bus+43/104]

[ pc i_pm_suspend+35/68] [ pc i_pm_ca l l back+46/64] [ pm_send+62/112] [ pm_

send_a l l +69/144] [ ] [ ]

kerne l : [ sys_i oct l +363/388] [ system_ca l l +51/56]

kerne l : Code : 0f ab b5 80 01 00 00 19 c0 85 c0 75 dc 81 bd 7c 01 00 00 00

sl eepd [ 618] : apm -s fa i l ed



(playful) interventions



ASCII- WM 2006

l i ve i n te rn e t s tream and te l e v i s i o n broadcast , 2006

h ttp : //www. asc i i -wm . n e t

" C l e a r l y th i s i s wh a t th e I n te rn e t was i n ve n te d fo r" ( Th e I n q u i re r)

A med i a p ra n k a n d ( p i ra te d ) l i ve b ro a d ca s t o f th e F I FA Foo tb a l l
Wo r l d Cu p 20 06 from J u n e 9 th to J u l y 9 th . A l l 6 4 fo o tb a l l m a tc h e s
were b road ca s te d l i ve a s a ' h i g h - re s o l u t i o n ' s t re am o f 80 x24 ASC I I -
Te x t c h a ra c te rs i n c l u d i n g mach i n e - tra n s l a te d s u b t i t l e s i n a
won de rfu l " d e n g l i s c h " a n d th e u p - to - d a te s c o re i n fo rma t i o n .
I n a d d i t i o n , t h e ASC I I f i e d l i ve - s tre am was fed b a c k ag a i n to
Te l e v i s i o n o n OKTO ( V i e n n a Commun i t y Te l e v i s i o n ) fo r th e fo u r f i n a l
m a tc h e s i n J u l y 0 6 wi th a fema l e te x t - to - s p eech vo i c e re a d i n g th e
c ro s s - tra n s l a te d s u b t i t l e s . " Th e b e s t , m os t r i d i c u l o u s , m os t
re d u n d an t g ra ph i c a l i m p l emen ta t i o n o f ASC I I ! "

I n l a c k o f re a l l i ve i n te rn e t s tre am i n g s e rv i c e s ASC I I -WM was o fte n
m i s ta ke n a s a se r i o u s s e rv i c e re a ch i n g a n a u d i e n c e o f s e ve ra l
m i l l i o n s v i s i t o rs .

re a l i z e d i n c o l l a b o ra t i o n w i th S te fa n B ru n n e r & Th e I n s t i t u te fo r Po s t ta y l o r i s t i c S tu d i e s

V i e n n a , i n c o o pe ra t i o n w i th OKTO TV

screenshots l i ve s treamat OKTO TV stud i o



l i ve on te l ev i s i on



0EURO

A Fa i ry Ta l e o f Crea ted Va l u e , 2004-09
h ttp : //www. 0euro . b i z

The 0EURO i s no t on l y a new banknote wi th a face va l ue of zero , i t i s a s i gned and

numbered artwork and a brand new fi nanc i a l deri va t i ve . As banks dec l are the i r

ou ts tand i ng deb ts as assets , or crea te money fl ows where none ex i s ted before

th rough methods l i ke cred i t defau l t swaps , I es tab l i sh my own art i s t i c bank and

currency, crea t i ng va l ue where none ex i s ted before .

S tart i n g wi th a symbo l i c face va l ue of zero - I am a young art i s t who has noth i ng to

g i ve and l i t t l e or no va l ue on the art market today, th i s i s an opt i on warran t on my

and your fu ture . I t m i gh t be worth l ess today, bu t i t cou l d make you ri ch i n 30 years .

I t i s a s imp l e be t on a career. I f I manage to be one of the 0 . 1 per cen t of art i s ts

who make i t and i n to gett i n g famous and ri ch , and you are l ucky or though tfu l

enough to s t i l l own the ori g i n a l banknote by then , you made i t as we l l .

Sure you don ' t know the quan t i ty and va l ue of the artwork today, nor my curren t or

fu ture monetary po l i c i es . Bu t I t ' s no t j us t l i ke any o ther l o ttery i n s tocks or rea l

es ta te , the best th i ng i s : B y buyi ng 0EURO ( s ) you he l p me gett i n g ri ch and famous !

Tha t ' s why i t guaran tees to be a good i n ves tmen t for you .

Forget abou t the cri s i s and your pri va te pens i ons funds !

Don ' t hes i ta te ! Part i c i pa te !





DonKonTrol/DKT

24/7 networked video i nsta l l a t i on , 2006

http : //www. donkontro l . com

( 2 rad i o cameras , 2 wi red cameras , 1 PC , 1 LCD screen , i n ternet l i ve s tream)

DonKonTro l ( i n short DKT) i s a newl y i n ven ted sensori ng and protec t i on
sys tem for Don G i ovann i s , Don Juans and Don j uan i sm of any ki nd . I t ' s
brandnew techno l og i es and senorss offer a re l i ab l e de tec t i on of earl y
Don j uan i sm i n t ime , l eavi ng enough t ime to take adequat preven t i ve
ac t i ons . DKT was i n troced to the pub l i c as a 24/7 i n s ta l l a t i on spread over
the townhouse of Rousse , Bu l gari a

i n co l l abora t i on wi th Bori s Manner and Gün ther Seyfri ed , i n coopera t i on wi th the Un i vers i ty o f
App l i ed Arts Vi enna , the Un i vers i ty o f Rousse and the Opera of Rousse . comm iss i oned by the
March Mus i c Days Fest i va l

i n s ta l l a t i on vi ew, Townhouse Ha l l , Rousse , 2006 i n s ta l l a t i on vi ew, Townhouse Ha l l , Rousse , 2006



screenshot , webs i te i n s ta l l a t i on and l i ves tream



M. I. T

e l e c tron i ca l mus i c a n d d i g i ta l so und co l l e c t i ve , 2001 -04

h ttp : //m i t . m i t . m . a sh . to

fo u n d ed i n 2 0 0 1 b y Ra i n e r M an d l , N i ko l a Wi n kl e r a n d M i c h a e l As c h a u e r ,
l a te r o n j o i n e d b y D an i e l S u l j i c - a n d o c ca s i o n a l l y b y s ome tempo ra r i l y
g u e s ts M . I . T ' s s e l f d e s c r i p t i o n i s " f i n e s t e l e c tr i c a l / d i g i t a l
d i l l e ta n t i sm " .

S e t t l e d s omewhere b e tween h omeg rown so ft n o i s e j am an d
e xpe r im en ta l e l e c tro n i c mus i c b a n d i t i s s t i l l u n c l e a r h ow to wr i te th e i r
n ame co rre c t l y - n o t to men t i o n th e q u e s t i o n wh a t s ty l e o f mus i c th i s
c a n b e d e s c r i b e d a s . .

U n d ou b ta b l y M . I . T . a re b e s t kn own fo r th e i r im p ro v i s e d c on ce rts fo r 8
ra zo rs . Th e y g a ve cpn ce rts a n d pe rfoman ces i n V i e n n a , ( f l u x , rh i z ,
S empe rd epo t , . . ) L i n z a n d Zag reb

( w i th Ra i n e r M an d l , N i ko l a Wi n kl e r , D a n i e l S u l i c )

l i ve a t rh i z , Vi enna , 2002

stud i o exerc i sesSt i l l s o f " 2 ^8 , " mus i c v i deo , 2002



concert for 8 razors



fores t s l i ce , d i g i ta l an imat i on ( com i ss i oned for "Movi ng Forest" an urban opera by Shu Lea Cheang , Mart i n H ows & others ) Transmed i a l e Berl i n , 2008





a. Game

i n te rac t i ve , son i c -o n l y compu ter g am i n g , 2002 -05

h ttp : //www. ag ame . o rg

a . G ame i s a p rod u c t i o n a n d re s ea rc h g ro u p e xam i n i n g a c ou s t i c a l
m ech a n i sm o f o r i e n ta t i o n a n d i n te ra c t i o n b y mean s o f c ompu te r
g ames . a . G ame i s d ed i c a te d to th e p rod u c t i o n o f a u d i o g ames th a t
fo c u s a n d e xpe r im en t w i th s o u n d - d r i ve n i n te ra c t i o n a n d a cou s t i c a l
n a v i g a t i o n i n v i r tu a l s o n i c e n v i ro nmen ts w i th o u t th e s u ppo rt o f v i s u a l
i n fo rma t i o n .

a . Shooter was the fi rs t pro to type re l ease of a . Game product i on : a so l e l y
acoust i ca l ego-shooter game . The p l ayer' s task i s to shoot up son i c
i n vaders conqueri ng a vi rtua l room as defi n ed by panorama , p i tch and
vo l ume . S tart i ng wi th a s imp l e hear-and -match mechan i sm , the advanc i ng
l eve l s more and more transform i t i n to a tona l and mus i ca l i n terac t i on
game .

Further pro j ec ts i n c l uded " fl a t l og " an 8 -channe l , i n terac t i ve sound
i n s ta l l a t i on i n an empty fl a t and an unre l eased acoust i ca l vers i on of the
vi deo game c l ass i c " Pong " .

( w i th Th omas Fe l d e r , J o s e f D e i n h o fe r a n d Ra i n e r M an d l )

" fl a t l og " sound i n s ta l l a t i on , BUWOG Wohnan l age , Vi enna , 2004



a . game pub l i c presen ta t i on duri ng ImPu l sTanz , Vi enna I n terna t i ona l Dance Fest i va l , 2004



WYH I AYG (What you hear i s a l l you get) , Web- I n s ta l l a t i on , 2003 un t i t l l ed web i n s ta l l a t i on , 2000





Potemki n S teps ( S l i tscan Panorama) , Odessa , 2007





. / l og i ca l and & BF-Too l s renderi ngs , 2002 -04







Awards , G ran ts & Scho l arsh i ps

2007 Art i s t i n Res i dence , Oros Harasson Art Cen ter, F i n i kas/Syros , GR

2006 Honorary Men t i on , Pri x Ars E l ec tron i ca , L i n z , AT ( N et Vi s i on )

2004 Jury' s C i ta t i on Award / 2nd Pri ze , B l ack Mari a F i lm Fest i va l , N ew Jersey, US

2004 Art i s t i n Res i dence , C i té I n terna tona l es des Artes , Pari s , FR

2004 Art i s t i n Res i dence , ex-s tream , I n terspace Med i a Art Cen ter, Sofi a , BG

2003 Nom inee , I n terna t i ona l M ed i a Award , SWR / ZKM Karl sruhe , DE

2002 Award of D i s t i n c t i on , Pri x Ars E l ec tron i ca , L i n z , AT ( N et Vi s i on )

Educat i on

1999 -2004 M .A. , D i g i ta l Arts , Un i vers i ty o f App l i ed Arts Vi enna

1997 -1999 I n format i cs , Techn i ca l Un i vers i ty Vi enna

1995-1996 German Ph i l o l ogy & Ph i l osphy, Un i vers i ty o f Vi enna

Se l ec ted E xh i b i t i on Part i c i pa t i ons

2009 Stored and F i l tered . Technogo l y , Landscape , T ime , Texas F i rehouse , N ew York /

US

2009 Wea l th of N a t i ons , C i n ema C i ty , N ovi Sad / RS

2009 Reg ' arts sur fron t i eres , La Secue , L i l l e / FR

2008 d i skon ta_3 , Ga l eri e I G B i l dende Kunst , Vi enna / AT

2008 db : ae , Ga l eri j a Ga l zen i ca , Ve l i ka Gori ca / HR

2008 Waves - The Art of the E l ec tromagnet i ca l Soc i e ty , Phoen i xha l l e , Dortmund / DE

2008 Ans i ch tssache , Kunstraum NÖ , Vi enna / AT

2007 S i l en t Observers , USCD / CRCA, San D i ego / US

2006 D i e Donau , med i en . Kunst l abor / Kunsthaus Graz / AT

2006 Postmed i a Cond i t i ons , Mestna Ga l eri j a / C i ty Art Museum , L j ub l j ana , S I

2006 DonKonTro l , Ra thaus Rousse / BG

2006 D i g i ta l Trans i t , Cen tro Cu l tura l Conde Duque / ARCO , Med i a l ab Madri d / ES

2005 Postmed i a Cond i t i ons , N eue Ga l eri e , G raz / AT

2005 Grundste i n , Ragnarhof, Vi enna / AT

2005 I n The L i ne of F l i gh t , M i l l en i um Monumen t Museum , Be i j i n g / CN

2005 S i gnes Quot i d i ens , CSS , Pari s / FR

2005 Schri ft : Raum : Form , Kubus E xport , Vi enna / AT

2005 Der Ohrenzeuge - 50 Charaktere , K l ey l ehof/N i cke l sdorf / AT

2005 Now i s The Time , Kunsthaus , G raz / AT

2004 The Anatomy of the Now, Art i e t Am ic i tae , Amsterdam / NL

2004 I n terferenze , N e l l a Ga l l e r i a C i v i ca d ' Arte Con temporanea , San Mart i n o / I T

2004 BUWOG Wohnan l age Hängende Gärten , Vi enna / AT

2004 Free B i tfl ows , Künst l erhaus , Vi enna / AT

2004 Vi rtua l Frame , Kunstha l l e Wi en/pro j ec tspace , Vi enna / AT

2004 Bang the Mach i ne , YBCA, San Franc i sco / US

2003 WLI - Worl d , Language , I con i c i ty , Rex / B92 cu l ture cen ter, Be l g rade / RS

2003 Code - Lanuage of our T ime , Ars E l ec tron i ca E xh i b i on , L i n z / AT

2003 Abstrac t i on N ow, Künst l erhaus , Vi enna / AT

2003 The Chrono F i l es , l o th ri nger13/ha l l e , M ünchen / DE

2003 Pro j ec t Krakow, krowoderska/52 , Krakow / PL

2002 Change The Map , Ars E l ec tron i ca E xh i b i t i on , L i n z / AT

2002 B i g Soc i a l Game , B I G Tori n o , B i enna l e I n ternaz i ona l e Arte G i ovane , Tori n o / I T

2002 Doub l eheart - H ear the Art , Kuns tha l l e E xnergasse , Vi enna / AT

M ichae l Aschauer

So l o E xh i b i t i ons

2008 fi l l - ou t- scu l p ture #3 , . . . to be con t i n ued , Wi en , AT

2006 Dun . AV * Danube Panorama Pro j ec t , med i en . Kunst l abor / Kunsthaus Graz , AT

2003 24 ! , O . K Spektra l , O . K . Cen trum für Gegenwartskunst , L i n z , AT

2002 . /l og i ca l and , Th i s T ime for Rea l , Forum Stad tpark, G raz . AT



Fest i va l s & Screen i ngs

2009 Transmed i a l e , Berl i n / DE , D i agona l e , G raz / AT, Carn i va l o f e -Crea t i v i ty , B h im ta l ,

U ttarakhand / I N , Fu l l frame Fest i va l , Vi enna / AT , Oy Wina , Te l Avi v / I L , VI S I ONary / AT

2008 VI E NNALE - Vi enna I n terna t i ona l F i lm Fest i va l / AT, Transmed i a l e , Berl i n / DE Abstrac t
C i nema , Roma / I T , Dokumen tART, N eubrandenburg / DE , frame [ o ] u t , Vi enna / AT

2007 S I ANA, É vry / FR , fragmen ted reassemb l ed , Sa turn Passage , L i n z / AT, F l i p . I t I I , L i n z / AT,
Fes t i va l mus i que/vi sue l l , Luxembourg / LU

2006 Vi per, Base l / CH , 1 2 th I n terna t i ona l Computer Art Fes t i va l , M ari bor / S I , M arch Mus i c
Days , Rousse / BG , Ars E l ec tron i ca , L i n z / AT, F i l e , Sao Pau l o / BR , Donumen ta , Regensburg /
DE , N ew Narrt i ves | S trange l y Fam i l i a r ( VI PER Se l ec t i on ) , Al l e r/Retour, Cen tre Cu l ture l Su i sse ,
Pari s /FR , sp i e l : p l a tz ! , d i e thea ter Konzerthaus , Wi en / AT

2005 Cross i ng E urope , L i n z / AT, EMAF European Med i a Art Fes t i va l , O snabrück / DE ,
S tu ttgarter F i lmwin ter, S tu ttgart / DE , en termu l t imed i a l e , Prag / CZ , 25 FPS , Zagreb / HR ,
Kurzfi lm fes t i va l i n der Ka i sers trasse , Vi enna / AT, N e tuser_3 , Sve ta Anastas i a /BG , Vi per,
Base l / CH

2004 Transmed i a l e , Berl i n / DE , B ri s to l I n terna t i ona l Short F i lm Fest i va l / UK, An i Fes t , Trebon /
CZ , I n terferenze , San Mart i n o Va l l e Caud i na / I T , I mPu l sTanz , Vi enna / AT, Sa l on des Arts , Sofi a
/ BG , K i l l Your T im i d N ot i on , E d i nburgh / UK, B l ack Mari a F i lm and Vi deofes t i va l , N ew Jersey /
US , Sa l on des Artes , Sofi a / BG , abs trac ts , K I NOK, S t . Ga l l en / CH ; K i nemathek Hamburg /
Metropo l i s K i n o 46 , B remen / DE , The G i ft o f Sound and Vi s i on / Aud i ov i s i ons 3 ( s i xpackfi lm
se l ec t i on ) : Teneri fe – Sound Journey / ES , R i s -Orange 04 – C i nessone F i lm Fest i va l , R i s -Orange
/ FR ; C i rcu i t Court Marse i l l e / FR

2003 I n terna t i ona l M ed i a Art Award , Karl sruhe / DE , Vi deo L i sboa , L i sboa / PT Se l ec t Med i a
Fes t i va l 2 , Ch i cago / US , Seou l I n terna t i ona l Cartoon & An imat i on Fest i va l , Seou l / KR , Ars
E l ec tron i ca , L i n z / AT, La Roche l l e I n terna t i ona l F i lm Fest i va l , La Roche l l e / FR , Fan toche , Baden
/ CH , I n v i deo , M i l ano / I T , v i deoex , Zueri ch / CH , Fredri ks tad An imat i on Fest i va l , Fredri ks tad /
NO , D i agona l e , G raz / AT, EMAF European Med i a Art Fes t i va l , O snabrück / DE , Lovebytes ,
Sheffi e l d / UK, N emo , Pari s / FR , N ew York Underground F i lm Fest i va l , N ew York / US , Österr.
E xperimen ta l im ACUD Ki no , Berl i n / DE , The G i ft o f Sound and Vi s i on / Aud i ov i s i ons 3
( s i xpackfi lm se l ec t i on ) , Kommuna l es Ki no Fre i burg / DE , MM Cen tre SC , Zagreb / HR ,
Ku l turhaus Abraxas , Augsburg / DE , ex-ground fi lm fes t , Wi esbaden / DE , I n s t i tu to I tau Cu l tura l
Sao Pau l o / BR

2002 Ho l l and An imat i on F i lm Fest i va l , U trech t / NL , Regensburger Kurzfi lmwoche , Regensburg
/ DE , Ars E l ec tron i ca , L i n z / AT, Art Fu tura , Barce l ona / ES , D i agona l e , G raz / AT, Impakt ,
U trech t / NL , Vi per, Base l / CH , Fes t i va l o f N ew F i lm , Sp l i t / HR , garage , S tra l sund / DE ,
SEAFa i r , Skop j e / MK, F i l e . Sao Pao l o / BR , fu turescreen02 , S i dney / AU , Mot i on Graph i cs , Wi en
Modern , Wi en / AT

B i b l i ography / Pub l i ca t i ons / Revi ews / Cata l ogues

Chri s t i an Reder, E ri ch Kl e i n ( E ds ) : G raue Donau , Schwarzes Meer. Wi en Su l i n a Odessa Ja l ta I s tanbu l ,
Spri nger 2008

Hartware Med i enKunstVere i n , Arm i n Medosch , Rasa Sm i te , Ra i t i s Sm i ts , I n ke Arns ( E ds . ) : Waves -
The Art of the E l ec tromagnet i c Soc i e ty , Pub l i ka t i on zur Ausste l l ung , Ke tt l er 2008

Ans i ch tssache , Ka ta l og zur Ausste l l ung , Kunstraum NOE , 2008

Hannes Leopo l dseder, Chri s t i n e Schöpf ( E ds . ) : CyberArts 2006 , I n terna t i ona l Compend i um Pri x Ars
E l ec tron i ca 2006 , H a t j e Can tz 2006

Ben Schou ten / Yuri E nge l hard : N e tworked Nat i ons . I n : J anet Abrahams , Peter Ha l l ( E ds . ) :
E l se/Where : Mapp i ng . N ew Cartograph i es of N etworks and Terri tori es , Un i vers i ty o f M i nnesota Press
2006

a-m i n ima #15 : d i g i ta l trans i t . a rs e l ec tron i ca + med i a l abmadri d . a -m i n ima new med i a - art now. 2006

E l i sabeth F i ed l er, Chri s ta S te i n l e , Pe ter We i be l ( H rsg . ) : Pos tmed i a l e Kond i t i on , N eue Neue Ga l eri e
Graz am Landesmuseum Joanneum 2005

Lu Xi aobo , Zhang Ga ( E ds . ) : I n The L i ne O f F l i gh t , The M i l l en i um D i a l ogue , 2nd Be i j i n g I n terna t i ona l N ew
Med i a Arts E xh i b i t i on and Sympos i um , Ts i nghua Un i vers i ty Press 2005

Marg i t Rosen : The Chronofi l e -Soc i e ty . I n : B runo La tour and Peter We i be l ( E ds . ) : M aki ng Th i ngs Pub l i c .
Atmospheres of Democracy, M I T Press 2005

Temme l , Wo l fgang ; Kraus , E ve l yn ( E ds . ) : sense l ess - s i n n l os . Defyi ng the Mechan i sms of D i sab l emen t
/ Wider d i e Methoden der Beh i nderung , Spri nger 2004

Künst l erhaus Wien , Sandro Drosch l , N orbert Pfa ffenb i ch l er ( E ds . ) : ABSTRACTI ON NOW, E d i t i on
Camera Austri a 2004

M i chae l Aschauer, N orbert Pfa ffenb i ch l er, Lo tte Schre i ber: 24 ! , OK Spektra l B roschüre , OK Cen trum
für Gegenwartskunst Oberösterre i ch 2004 .

Kunstha l l e Wi en : Vi rtua l Frame by 3 , Kunstha l l e Wi en 2004

Marg i t Rosen / Chri s t i an Schoen ( E ds . ) , The Chrono-F i l es . From Time-Based Art to Database ,
revo l ver 2003

Math i as Dus i n i : Al terna t i ve Kartografi en , Ü ber d i e I n ternetpro j ekte » . /l og i ca l and« und » theyru l e« ,
spri ngeri n . H efte für Gegenwartskunst , H eft 3/02

Chri s t i n e Schöpf, Gerfri ed S tocker ( E ds . ) : Ars E l ec tron i ca 2003 . Code - The Language of Our T ime ,
H a t j e Can tz 2003

Chri s t i n e Schöpf, Gerfri ed S tocker ( E ds . ) : UNPLUGGED - Kunst a l s Schaup l a tz g l oba l er Kon fl i kte , Ars
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